ROOM   XII

one was his rival in catching the sheen upon a satin
dress. This fascination for silken stuffs was apt to absorb
any desire for characterization and we sometimes feel
that Terborch painted a lady only for the beauty of
her clothes. We know, indeed, that he did not always
trouble to paint the lady at all but used a dummy
figure as his model.

The Guitar Lesson (No. 864) is an admirable ex-
ample of Terborch's aesthetic achievement. The design
is finely ordered; the outstretched hand of the music
master as he times the beat forms the pivot of the
composition and the group of figures fit compactly into
a diamond-shaped mass. The eye is carried from the
hat of the standing gentleman to the bottom edge of
the lady's tunic and then is drawn downwards to the
card on the floor which is specially placed so as to
cany the eye to the lower edge of the rich Turkey
carpet which they are using as a tablecloth.

The only element which destroys this compositional
harmony is the background which seems too near the
figures; the room, indeed, is uninterestingly designed
and seems too small comfortably to contain the group.

The company is essentially polite and the fact that
the gentlemen wear their hats does not denote any lack
of manners since it was not then the custom always to
remove one's hat in the house or in the presence of
ladies.

This picture gives Terborch an opportunity of por-
traying a glistening satin and he has lavished his
technical achievement upon the lady's lemon-coloured
garment. The details in the picture are minutely ob-
served and even the light caught by the silver box on
the table is given its due importance. A King Charles
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